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Purpose 
The purpose of this template is to provide an overview of the curriculum for your subject. It makes clear when things are studied and perhaps most importantly the key 
concepts of studying it. It also tells us what’s inside each Scheme of Learning in terms of the broad concepts, assessment points and how these might link to other units within 
and outside of your subject.  
 
The next step is to look at the links 
 
Guide to terminology 
 
Topic – this should briefly describe the area of the curriculum being focused on. 
 
Key Concepts – ideas and concepts are often transferable within subjects and across subjects. By identifying the key ideas and concepts it should make it easier to see patterns 
and trends over time. What are the concepts in your subject? Does the curriculum provide opportunities to explore them? 
 
Knowledge & understanding milestones – These are the specific educational gains for studying this topic. List the main skills they will develop, consolidate or learn by studying 
this topic. When you put all of these together you will have a clearly defined knowledge base that needs to be achieved by the end of each year. Your assessments therefore 
will test to what extent students have securely grasped this essential knowledge.   
 
Scaffolding for SEND to ensure quality first teaching – as discussed in the Ofsted overview of research document differentiated activities/task have little to no impact on pupils’ attainment.  
 
Careers – what careers input will be included in SOL, as described in the Gatsby Benchmarks careers must be included in everyday teaching not just a bolt on.  
 
Vocabulary – What are the most common words, phrases or vocabulary that will be explored in this unit / topic? You cannot list them all of course but provide a selection of 
the most relevant ones here. How do classroom displays support students with this vocabulary? 
 
Assessment Dates - this covers a range of types of assessment and will depend on the range of methods that your subject uses to assess understanding (eg ongoing 
assessment, formative feedback). How and when do you check student understanding? When do you use retrieval practice to support better retention of knowledge and 
understanding? How will you use this information in planning and reviewing SOL? 
 
 
 

 
  



 
  

Year 7 

DRAMA Half Term 1 Half Term 2 Half Term 3 Half Term 4 Half Term 5 Half Term 6 

Topic Improvisation  
 

Working with script 
 

Story telling – a study 
of narrative 
techniques  

Creative adaption of 
a novel (short story) 

Greek theatre  
 

Script and script writing  
 

Key concepts Ability to respond to a range 
of stimuli such as newspaper, 
props photographs, themes  
Also the skills of Spontaneous 
improvisation.  
Writing scripts from the 
improvisations 
Also introducing ideas of 
structure, styles, and staging. 
 

Referring to the script 
‘Fashion’ – students study the 
short play to performance 
including learning the 
techniques of working with a 
script and considering 
Stanislavski’s idea of Magic if 
to experiment with the 
concept of interpretation.  
Also starting to analyse 
performance skills 

Touching on Brecht, 
Stanislavski, and physical 
theatre. 
Learning the techniques of 
story- telling narration using 
the ghost story of ‘Huw 
Owen and the Black Cats’. 
The different forms of 
narration are explored 
within solo story- telling, side 
narration, narration in- role 
and finally though a 
naturalistic performance 

Leading from the previous 
learning - the students 
apply narrative techniques 
learnt to an extract of a 
novel or short story – links 
well to DEAR  

Study of Greek theatre 
conventions, masks, plays – 
worked to short 
performances applying 
learning from the previous 
unit on story telling 
Research into Greek theatre, 
myths/ legends, making of a 
mask 

Using model   comedy script ‘At 
the Doctors’ – students approach 
the text applying and reinforcing 
and developing the textual 
analysis skills of the Fashion 
script  
① The script will be rehearsed 
to performed assessment  
② Students will write their own 
comedy scripts which are then 
performed by peers – idea of 
Director   
 

Knowledge & 
Understanding 
Milestones 

Responding to dramatic 
stimuli  
Audience 
 
 
Multi role  
Physical theatre 
 

Monologue 
Subtext 
Interpretation 
What if 
Blocking  
Justified move 
Performance evaluation 
What, how, why. 
proscenium 

Solo story telling  
Side narration 
Narration in role 
3rd person narration (Brecht) 
Direct addresses 
Naturalistic (no narration) 
Freeze/ tableaux 
Plot 

 
Students able to apply 
learning to date to make 
original drama over which 
they have creative control 
 
 
 

Historical context 
Chorus 
Speeches 
Masks 
 
 

Format of playscript 
Dialogue 
Rehearsal strategies 
 Hot - seating 
Writing in role 
Off text improvisation as 
exploratory technique and 
developmental technique 
Characterisation  
Interpretation 

Scaffolding for SEND 
to ensure quality 
first teaching. 

Pace, expectation  
Variation in delivery / 
outcome. Chunked lesson 
structure. Support.  Groupings 

  Pace, expectation  
Delivery/ outcome. Chunked 
lesson structure. Support.  
Groups 

Pace, expectation  
Variation in delivery / 
outcome. Lesson structure. 
Support. Groupings 

Pace, expectation  
Variation in delivery / 
outcome. Chunked lesson 
structure. Support.  
Groupings 

Pace, expectation  
Variation in delivery / 
outcome. Chunked lesson 
structure. Support.  
Groupings 

Pace, expectation  
Variation in delivery / outcome. 
Chunked lesson structure. 
Support.  Groupings 

Careers input Team  
Interpersonal skills 
Problem solving 
Effective participation 

Director 
Actor 
 

Public speaking  
Communication 
Confidence 
 
 

Novels as key source for 
film and theatre 
adaptations  
Script writer 
Ind. Learners 

  Theatre - media world 
Radio, pod casts 
Comedy  
 

Links (prior 
knowledge, future 
knowledge) 

In subject: 
Establishes links with prior 
drama experience and future 
devising demands of  Gcse 

In subject: 
To naturalism Yr 8 ‘French 
resistance’ 
And any future text 
 

In subject: to all future 
devised projects where a 
non -naturalistic approach is 
needed 

In subject: 
To devising in Gcse 
A level and previous 
narrative study 

In subject: 
Story -telling 
 

In subject: Prior - 
Fashion script - textual analysis. 
Future - to any practical 
exploration of a text  

Key Vocabulary Freeze/tableau role play 
Characterisation 
Scenes, Audience 
 

Aside, Subtext, Interpretation 
Status  

Narration 
Direct address 
Multi- role 
 

Narration,    tableau 
characterisation cross-
cutting,  mime 

Chorus   tragedy 
Protagonist, Antagonist 
Amphitheatre  
 

Dialogue 
Stage direction 
Comedy 
 

Review & 
Assessment Dates 
(including 
opportunities for 
retrieval practice) 

 October  
Formative feedback 

Christmas 
End of term key knowledge 
test 

 Half term Easter 
End of term key 
knowledge test 

Half term Summer 
End of term key knowledge test 



Year 8 

DRAMA Half Term 1 Half Term 2 Half Term 3 Half Term 4 Half Term 5 Half Term 6 

Topic Mirror synchronisation 
– technical precision, 
group collaboration, 
focus and control, 
discipline. 

The French resistance 
Naturalistic Acting 
Stanislavski 

Performance careers 
 
 
 
 

Page to stage Shakespeare 
 

Devised drama    

Key concepts Extensive mirror exercises 
leading to a 10 group fully 
synchronised vocal and 
physical performance 
Sense and emotion memory, 
mid progress evaluation, 
performance evaluation. 

Research French resistance create a 
fictional play that requires strong 
naturalistic acting and the ability to 
act emotions with total conviction, 
creating and sustaining the tension 
of fear in the audience. Stanislavski 
– ‘focus and attention’, ‘solitude in 
public’, ‘emotion memory’, ‘sense 
memory’ motivation/objective.  

A look at various 
opportunities and potential 
pathways  
Link – Denize - Tv experience   
Natasha -drama school 
Adam Wiltshire – set 
designer   
 

A script will be rehearsed 
and performed where the 
students are encouraged to 
plan rehearsal schedules and 
use exploratory rehearsal 
strategies learnt and used in 
Yr 7   

Exploration of the theatre of 
Shakespeare including 
workshops on key plays, 
understanding and delivery of 
the text and use of the 
soliloquy in performance. 

Ability to respond to a range of 
stimuli such as newspaper, 
photographs, props, themes and 
developing to a devised 
performance touching on Brecht/ 
verbatim theatre  .  Also the skills 
of Spontaneous improvisation.   
 

Knowledge & 
Understanding 
Milestones 

Synchronisation  
Rehearsal precision 
Team, co-operation 
Focus, concentration 
Sense memory 

French Resistance  WW2 
 Dramatic tension 
Stanislavski naturalism 
Emotion memory 
Solitude in public 
Objective 
Circles of attention 
Truth belief 
dramatic intentions 

Writer 
Actor 
Director 
Producer 
Scenographer 
 

Format of playscript 
Dialogue 
Rehearsal strategies 
 Hot – seating, Writing in 
role 
Off text impro. as 
exploratory and 
developmental technique 
Characterisation , 
Interpretation 
Score for action  

Verse Metre language 
 Theatre 
Themes  
Soliloquy 
Direct address 

Responding to dramatic stimuli  
Dramatic aims and intentions 
Social/political/historical   stimuli  
Verbatim.  Brecht 
In the round 
Traverse 
End on      
Multi role  
Physical theatre 

Scaffolding for 
SEND to ensure 
quality first 
teaching. 

Pace, expectation  
Variation in delivery / 
outcome. Chunked lesson 
structure. Support.  Groupings 

Pace, expectation  
Variation in delivery / outcome. 
Chunked lesson structure. Support.  
Groupings 

Pace, expectation  
delivery/ outcome 
Support.  

Pace, expectation  
Variation in delivery / 
outcome. Chunked lesson 
structure. Support.  
Groupings 

Pace, expectation  
Variation in delivery / 
outcome. Chunked lesson 
structure. Support.  Groupings 

Pace, expectation  
Variation in delivery / outcome. 
Chunked lesson structure. Support.  
Groupings 

Careers input Organisation  
Team work 
Self-management 
Effective participation 

Resilience 
Time management 
Organisation  
Research   
Actor training 

Careers within performing 
arts 
  

Casting 
Organisation 
Team  
Leadership 
Confidence  

Royal Shakespeare Company Leadership 
Self-management  
Applying research 
 

Links (prior 
knowledge, future 
knowledge) 

In subject: to precision needed 
in next project and Silent 
Movie yr9 
 

In subject: linked to    GSCE & A 
level -naturalistic texts and  
devising projects where research 
genre and style is required 

In subject: linked to input 
dripped into lessons as 
relevant to content or out of 
discussion 

In subject: Previous work 
with Yr 7scripts  Future text 
work in year 9 and beyond 
 
 
 

In subject: 
Placing in relation to Greek 
theatre and Naturalistic 
theatre 
 

In subject: Links back to 
improvisation work in Yr7 and 
allows students to draw on all the 
experience and learning over the 
two years including narrative story 
telling of yr7  

Key Vocabulary Synchronised 
Choreography 
Timing 

Tension , Monologue 
Atmosphere  
Analysis Evaluation 

Director, Actor  
Stage manager 
Producer  

Given circumstance Score for 
action 
Subtext, Direct address 

Soliloquy 
Iambic pentameter 
 

Verbatim  theatre 
Placard, Narration Cross cutting 

Review & 
Assessment Dates 
(including 
opportunities for 
retrieval practice) 

 Formative feedback and 
summative end of project 

Formative ongoing feedback and 
summative on performance  
End of term test 

 In end of term and year test  Within the rehearsal process 
and on performance  

Ongoing and at significant 
moments – performing, 
knowledge, HL research. 

Ongoing and performance 
 



 


